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LYSANDRA
(Lysandra bellargus — Adonis blue)

Lysandra completes the set of three solo violin pieces written at the request of
Maya Homburger to sit in between J. S. Bach’s masterpieces, the Sonatas and
Partitas for solo violin.

In all three pieces, Inachis, Aglais and Lysandra, |1 have concentrated on the
colours available to the baroque violin as expressed by Maya. Her rhetoric and
phrasing of early music have been an inspiration throughout the composition of
these works.

Deliberately avoided is any paraphrasing of Bach’s music, preferring to keep the
language consistent with a pure research of the warm colours of the baroque
violin and the intense expression associated with the instrument.

Extended techniques appropriate to this lightly strung instrument have been used
in consultation with Maya and represent a further extension of the colourful and
important technique established by H.I.F. Biber in the 17th century.

Lysandra represents a somewhat more dramatic conclusion to the three pieces.
Certain “leitmotivs” and techniques from the two previous pieces are alluded to,
but within a more robust assertive scenario. Perhaps the summation of this more
heroic stance is the inclusion of a fugue that tests the faculties of the violinists art
and expresses my admiration for the master J.S. Bach and the player’s ability to
thrill the listener with athletic flights of virtuosity.



LYSANDRA
Duration: ca. 16’

Notes

In sections that do not have a specific speed indication:

ﬁ Moderato
% Not too fast

—F = Fast

Eﬁ Ritardando

:g - % Fast but irregular

o not long

o long (a normal slow bow length)

o longer

Material to be played in any order (),
using articulations and dynamics as suggested.

O—4—4m=m—wn

Accidentals apply only to the notes they precede. Notes without accidentals are clearly to be understood
as natural.
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